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SEFT-1

lvdn Puig & Andres Padilla
DANIEL GARZA USABIAGA

Seft

O"" hundred years ago, the
landscape of the railroad system
in Europe was very different than
today. The network was growing
and featured, as part of its grid,
important examples of world-class
engineering. The railroad was a

symbol of progress; a forward march
that seemed to be conquering, by
means of rails and cross ties, the
entire country. Proof of this is an
1881 painting by Jos6 Maria Velasco

i at the [4etlac Bndge. Veracruz, Mexico. *

\"'( \

which featured a train, pulled by
a steam locomotive, traversing the
Metlac Bridge (the structure that
gives the painting its title) with a

wilderness landscape in the back-
ground. Around 1910, the railroad
acquired a ne\,\, significance thanks
to the crucial role it played in the
Revolution. The post-revolutionary
state created a myth around these
machines, connecting it to social
change. This perception of the rail-
road was disseminated through art
as well as through literature and

t

movies. The myth has survived until
ollr own era, as demonstrated by the'

commemorative banknote emitted
by Banco de M6xico in 2012, featur-
ing a heroic image of a locomotive.
That same year, as the Bicentennial
of Mexico's independence and the
Centennial of the Revolution were
being celebrated, Iviin Puig and
Andr6s Padilla began the earliest ex-
plorations for their SEFT-11 project,
evaluating, through several study
trips to the ruins of what had been
that wondrous railroad network,
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The result of several months travel-
ing through the remains of Mexico's
railroad system can be seen, in large
measure, as possessing a documenta-
ry character. The artists interviewed
nulnelous people r,r,ho explained
how life was in their communities
before the 1990s, the decade when the
network was errtirely privatized and
large-scale passenger trips carne to an
end. Remote villages not accessible
by highway, previously connected
via the railroad, were suddenly left
isolated. A network that at some
point had represented progress,
change, and material abundance be-
gan to undergo along its entire length
a process of impoverishment, decay,
and disirrtegration; precisely the
opposite of the promises and ideals
contained irr the image of the train.
Puig and Padilla deploy multiple

solutions beyond he documentary
record in order to emphasize tl-re

contrast; in this way, they formulate
a critique of the current state of af-
fairs. An example of these strategies
is their cluote, using photo graphy
of Velasco's paintirrg El Puertte de

Metlac. The artists positioned the
SEFT-1 at the same angle Velasco
had placed the steam locornotive
in his cornposition. The final image
produced a feeling of estrangement,
as we discover the futuristic-looking
machine in the midst of the tropical
landscape. Above all, the photograph
spotlights the current state of the
structlrre, victim of disuse and de-
cay, and contrasts it with the practi-
cally brarrd-new version depicted in
Velasco's 1881 painting.

Since the first exhibition of the
results of the project at the Museo

Nacional de Arte in 2077, the art-
ists have developed an installatior-r
featuring some of the photographs
and videos of their explorations,
computers with access to the web
page, graphic interventions on the
r,r.alls, as rt,ell as an arrangement
of the material samples collected
along thc r.vav. With these, they
create an information-loaded space
that, amorrg other things, presents a
panoramic vista of the current situa-
tion of the country through the ruins
of a railroad system that covers it
from north to south and from coast
to coast. In this way the project puts
on display everything from the con-
vulsive geography of the county's
northern region, marked by conflicts
betl,r een organized-cri me groups,
to the spectacular and manic archi-
tecture erected in the central area of

Moon I andscape. Sa r n .es at Las Colo'ada:. YJCdtan, \,4exico.
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like the Amazon are in fact the lifeblood of
the planet. Of course the choice to employ
paper in each project hardly seems accidental
or arbitrary, given that paper is an evolution
of a tree's existence. lt is also noteworthy
that the two projects that make most use
of paper, the tree rings and the sculpted
trunks, use paper to present trees that have
been cut down-an unfortunate necessity for
paper production and also a matter of great
concern regarding sites such as the Amazon
Rain Forest today.

With his second solo New york exhibition
1-agos ties together mythology, spirituality,
and ecological concerns in artworks that are
intellectually layered and masterfully crafted,
He is proving to be an artist whose talents
match his ambitions

John Angeline

Aldo Sessa

Throckmorton Fine Ars

To describe Aldo Sessa it becomes essential

to address his manyfacets: as a photographer
who is passionate about the urban theme,
as an author with a predispositron toward
angular ahd elegant compositional tenden-
cies, and as an artist who values volume and
in-between spaces as if they were musical
zones and silences. ln a prolific and perfec-
tionist artistic production, Sessa has focused
his attention less on people and storytelling
than on those aspects that convey the strong
personality of New York. Although his work
has also approached other cities like Buenos

Aires, his talent reaches the heights of the
Manhattan skyscrapers when it comes to
rendering New York

Born in Argentina, AIdo Sessa is an uncon-
ventional photographer in the context of his
country. He is not an author that focuses on
portraying artists or writers from the local
scene-as most great modern photographers

from Argentina, like Annemarie Heinrrch,
Horacio C6ppola and Sara Facio, have done
in Buenos Aires. While Sessa is the author of
portraits, in them he emphasizes the maturity
of angular volumes, of the street defined by
modernist architecture, as he also records
the less frequent angles from ballet He of-
ten avoids frontal approaches, and, jnstead,

looks for the hidden places within the urban
landscape found between light and shadow
contrasts and rides exalted perspectives with
the mastery of a darrng horseman.
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Sessa's ongoing exhibition at the Spencer
Throckmorton Gallery consists of twenty-five
works. The selection of pieces and the mount-
ing of the exhibition are excellent. About the
selection, it is important to mention that the
show includes photographs of New york City
that were taken by Sessa during his yearly trips
to that city. About this, the artist has said, 

,,My

passion for New York remains as intact as the
very first time I saw the city fifty years ago.,,

The forms in his work are charged with the
symbologies possessed by several of New york

City s buildings, statutes and bridges. But it is

not through the subject that Aldo Sessa at-
tains his high level of originality-something
that would be impossible consrdering the
infinite number of images taken of every ele-
ment found within this urban landscape-but
rather through his unscathed photographic,
stylistic and personal approach, Through
sharpened forms, Iike those present in the
notable depictions of the Chrysler Buitding
(1989), the TwinTowers(]991), the Chrysler
Building Rain (2008) and the Chrysler Building
(201 0), arch itecture has played the same cen-
tral role since the beginning of Sessa's career.

Les $an half of the works that are part
of this exhibition include the human figure,
and those images are characterized by the
anonymous appearance of the individuals
that appear in them. That is, with the excep-
tion of one work that pays tribute to the great
Hungarian photographer, And16 Kertesz, and
to which Sessa gave the title of Kertesz on
43'd St. & 6th Ave., Nf, an address near the ln-
ternational Center of Photography, ln keeping
with the Kerteszian notion of giving meaning
to mundane events, the image by Sessa plays

with a succession of three persons and a giant
shadow. In both Kert6sz's and Sessa's works
the theme of the shadow becomes in itself a

well utilized and enjoyed vehicle-not solely by
the authors but also by the spectators. Among
the prominent elements at play, tite shadow
acquires a mysterious, symbolic, authoritarjan
and evocative place. ln 5th Avenue, Ny from
last year, Sessa articulates three ruling prin-
ciples: verticality, oblong or elongated forms
and shadows. While most human figures
are unrecognizable-particularly due to the
lZck of physiognomic details-in some of the
photographs it is possible to observe a hand
or a head masterfully shown in all their detail.

Cosmopolitism provides a varied language.
We are reminded of the international nature
of the work when contemplating photo-
graphs like Man & Empire State Buitding,

rely on black, white ancj -:-:: :- .r'-:.l, llllfiil,

expressive force of Sessa.
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While most of the photographs ,-= :- ,r"
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set manmade forms in contrast with r,;:_'.
agents, like rain. ln conclusion, the images c_,

Aldo Sessa are full of energy and emotion.

Graciela Kartofel

Sergio Larrain
Henri Cartier-Bresson Foundation

After the success of Sergio Larrain's
exhibitron at the most recent Recontres
Photographiques d'Arles, in France, the
Cartier-Bresson Foundation is presenting,
in a very original way and in three levels, an
exceptional selection of works by the Chilean
photographer, curated by foundation director
Agnds Sire.

The career of Sergio Larrain (1931-2012) is

unique in that for him photography was in-
separable from a profound spiritual reflection
connected to the habitual practice of medita-
tion and yoga. lndeed, he used to write that
"a good image is born from a state of grace. "

Sergio Larrain's nomadic, vagabond lifer
began in 1949, when he left Chile and his

bourgeois, cultivated family-with which he
did not identify-and traveled to the Unrted
States to pursue his studies. After a long
trip to the Middle East and Europe, Larrain
returned to his native country and settled
there. His earliest work had to do with street
children in Santiago. His 1959 encounter, in
Paris, with Henri Cartier-Bresson was decrsive;

the French photographer was, in Larra[n's

view, "the absolute master... a genius..,
someone who is in a category apart, all of


